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Additional Information Regarding Modes

 Although the previous discussion about modes is based on sound and patterns, it is also 
possible to understand modes as they are related to the major scale.

Exercise: 3.9  Keyboard

 Play G Major Scale from tonic (G Ionian Mode).  Then play from supertonic to supertonic 
(A Dorian Mode).  Repeat the exercise by beginning on each note of the scale - identify each mode 
as you play.

 If you build a scale on each degree of the major scale - using only the notes of the major 
scale - each mode will be constructed.

C Ionian Mode (C Major)

D Dorian Mode (begins and ends on 2nd degree of C Ionian Mode)

B Locrian Mode (begins and ends on 7th degree of C Ionian Mode)

E Phrygian Mode (begins and ends on 3rd degree of C Ionian Mode)

F Lydian Mode (begins and ends on 4th degree of C Ionian Mode)

G Mixolydian Mode (begins and ends on 5th degree of C Ionian Mode)

A Aeolian Mode (begins and ends on 6th degree of C Ionian Mode)
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Diminished Seventh Chords in Minor Keys

 The Diminished Seventh chord is a four-note chord.  Built on the seventh degree of the 
harmonic minor scale, the diminished seventh chord is a diminished chord with the interval of 
a diminished seventh added above the root.  It is important to note that the seventh degree of 
the minor scale is always raised in a diminished seventh chord.

Exercise: 6.13  Keyboard
 Play the diminished seventh chords written above.

Exercise: 6.12  Written
 Write the following diminished sevenths.  Use the bass clef, the correct key signature and  
necessary accidentals for each.

Key of E flat Minor Key of F sharp Minor Key of A Minor Key of C Minor

Exercise: 6.11  Keyboard

 Play the following diminished seventh chords.

Key of D Minor Key of F Minor Key of G sharp Minor Key of B Minor

 Notice that although each diminished seventh chord is written with the correct key
signature and necessary accidentals, all four sound exactly the same.  Each diminished
seventh chord written above is the enharmonic equivalent of the other three.

 In fact, there are only THREE different diminished seventh chords, but when each is 
written enharmonically, diminished seventh chords can be written for all twelve minor keys.

Key of E Minor Key of G Major Key of B flat Minor Key of C sharp Minor

E Harmonic Minor
leading note triad

E Harmonic Minor
diminished seventh
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Root

Seventh
Fifth
Third
Root
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