Ultra Smooth Jazz Grooves for Guitar
Information & Sample Pages

* 20 Smooth Jazz Grooves

+ Play-along CD

* Melodic line

* Lyrics included

« TABline

» Easy to read guitar chords

* Instructional suggestions and tips

* Theoretical information

» Brief history of Smooth Jazz

* Intermediate to advanced chord knowledge

* Appealing must have collection



Guira Paer
0O Teaar 1

J= 9

a7

Moot TaLL Goove 10
LATIN 9ALL POP

ghw1 A1

-

015

Gued

17 ,‘ #:-73?“

T

Pos
=

OOMPOSED & ALRANGED 8Y:
ANORew O. GoRooN &
FRANK VILLAF2ANCA

a C
—= J
C c - 1 L4 4 =
P - v J J I "I — o 2N 4
4 - =z = o - c r =2
- 7 i L4 JJ J J T
1 7 F 575—+5
=
L4
g7 gha OB Guagd
L —a — 1
y A = ’_[ !
4 | >
. = s
c
J " —
2 2 = C 4 4 C y - ]
L4 L4 L4 = - J J —
2 .7 7 2 c 27 7 9 r c 7
L) J T T T J J 1 T Ll J T
F 7 F 7
B ﬁt’bﬂ AT Db Gured
l_’__|
N
z r 4 Il | 1
. 4 77y 7y 7Y -
5 ¢ e e e - :
a 0 Ao
A~ = S J L e
a9 o Y -3 WY Y -3 9 £ L9 C L9 9
& ~ & J & & J - JJ & J J 4 9
L L 9 A ¢ C c oL
JJ & JJ J J J J

015

Gured

L 7 il; ] q
LI l‘ |||| e "[gl !
N’
—~
a2 2
— ~J ~ —
o WL Y o 4 o4 L 4 4 o 9 5 4.9 2 4
Z ZzF F I s I r4 z z 9 Z zF
Lo Y L L 4 L L Y O
ZJ J J - J 4 Zz \%4 —
L. O O
v T \%4 Vo~
L Y !
v

Corvergnr @ ADG Prooverions L009

29




Q7

Qm Q7

g L o
) H =% :
7 Ld H _i Ld
7 ~—— #
532 ——— 532 — 52352 —
s> 1" 53 ~5
Qw7 g7 ; Qw7 £7 074 07
L i T, ’\’\|
T s =
4 b# .7 ‘ Ji
T i === =SS
Lo NI, 8 2L s ] y -4 SG’-\G 3 L
Lo NN ~d Lo NI N, ) Lo W ¥ o = y =4 s L v o . G y 5 3 =4 3 5
I J _ .,"‘q J J I T~ - J I _ 9 [” Jure Juure B ) J J
v J I J J v J J
Scales used in this example:
G Minor Pentatonic Bb major scale
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This groove is more or less a |, IV, V progression in G minor. The II-V's are not treated here as they would be in a
traditional jazz setting by playing the chord scales to each individual chord change. Instead, the G minor pentatonic with
the blues note Db, again works well melodically over all the chords. Since you are working with fewer notes by being
restricted to one scale, the use of space and rhythm become key to developing a memorable melody or a tasteful solo
with quality musicianship. Motif development is also very important and prominent in succesful compositions
throughout music history. A motif is defined as a recurring theme or thematic element in a phrase.

Riff 2, Measures 5 through 8
ojh)

07

ewr 67 7y g7

bb— c—‘l""? ¥ ¥ S

-

This phrase is good example of motif development and use of rhythm and space.
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“Ultra Smooth Jazz Grooves for Contemporary Guitar”

by “The Super Groovers”

web site: www.thesupergroovers.com

Featuring: Frank Villafranca — Composer, Arranger
Andrew D. Gordon — Arranger, Keyboards & Guitar
About This Book

Thank you for your support. Your purchase of our book is greatly appreciated. Your
patronage helps make it possible for Andrew and me to continue working as musicians. We
are always looking for new ways to help students by providing exciting, fun to play .
supplemental materials to practice.

After releasing our CD “Supergroovin”, which received world wide airplay, we recognized a
need in the music publishing business for a series of books on contemporary improvising
within the “Smooth Jazz” genre.

Andrew composed and recorded all the rhythm tracks used in this book. In our opinion, the
melodies were so catchy we couldn’t resist developing them into completed songs.
“Mainline Connection”, “Villefranche—sur-Mer” and “You're The Only One In My Life’, are a
few featured on our second CD, “Mainline Connection”.

We recorded the melodies, for the most part, in two sessions. The examples or riffs were
intended at first to be for beginner students, but they ended up being more intermediate to
advanced.

| am still amazed that these recordings are all improvised with no rehearsal before hand.
Andrew’s “super grooves” were directly responsible for creating the inspiration that resulted
in what | feel is some of my finest playing.

About The CD’s Tracks

On each of the 20 tracks, the groove is separated into 3 melodic ideas. Each melodic idea
(example or riff) is played first, by the guitar with the groove, followed by just the rhythm
section groove, without the guitar. The 1% example is usually the easiest, the 2" slightly
harder and the 3" the most difficult.

Suggested tips for practicing the examples in this book

Listening is a very important part of learning to improvise. With that in mind, listen to the 18t
example of Groove 1 (track 1 on the CD), without playing along, and then play it with the
rhythm section groove that immediately follows.

Here is where the listening part helps you become familiar with the examples. As the track
continues, listen to the 2" and 3™ examples without playing while repeating the 1% example
over the rhythm tracks that follow. Listening a few times helps you become familiar with
them, thereby making it easier when you attempt to play the more difficult examples.
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